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s band students progress to
Agrade three music, the instru-
mentation for many composi-
tions now includes a piccolo. A suc-
cessful transition from flute to piccolo
requires some additional instruction as

there are some significant differences
between the instruments.

History of the Piccolo

In French music, the piccolo is called
the petite flite (pte. fl.); while in
German music, the kleiner flote; and in
Italian, flauto piccolo or ottavino. In
intermediate level band music, it will
be referred to as the piccolo. The mod-
e day piccolo descends from the mil-
itary fife of the middle ages, and its his-
tory is similar to that of the flute. As
keys were added on the flute, so were
they added on the piccolo. However,
while the flute is now made in three
parts (headjoint, body and footjoint),
the piccolo continues to be built in two
parts (headjoint and body). In recent
times, modern piccolos include a C#
trill key and the split E mechanism that
are popular options on student and pro-
fessional model flutes. In the early 20th
century, piccolos were pitched in Db,
but now are pitched in C.

Range

The modern piccolo has a range of
about three octaves from D5-C8, the
top note on the piano. The notes of a
piccolo part sound one-octave higher
than written. The notes in the lower
range are generally softer, while the
upper notes are on the louder side. In
ensemble settings, the middle to high
range is most frequently used; howev-
er, composers often use the mellow,
haunting quality of the low notes for
certain effects.

Specifications

Piccolos are made in a variety of
materials, primarily of wood, silver,
plastic (resin) or a combination of
materials. Wooden piccolos are pre-
ferred for orchestral and indoor band
work while silver or plastic models
work best for marching band. Most
wooden piccolos do not have an
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embouchure plate and this can be
challenging for students.

How Many Piccolos?

For indoor orchestra/band rehearsals
and concerts, one piccolo is the best
choice because of the difficulty of tun-
ing two piccolos to each other. The
exception to this is for Sousa’s Stars and
Stripes where three or more piccolos
often play the solo in the trio section of
the march. A good rule to remember is
to either use one piccolo alone or have
three or more piccolos play together.

In marching band, it is better to
have all flute players play piccolos.
Some university marching bands use
dozens of piccolos rather than flutes on
the field. This is partly due to the
added projection a section of piccolos
brings to the show, but also for the
physical health of the flute players.

To play the flute well, the proper
stance is to place the left foot forward
and the right foot back; this is opposite
of the feet-together stance required in
marching band. In concert perform-

ance the flute is slanted slightly down,
and the end of the flute is quite for-
ward. This placement is due partly to
the design of the modern embouchure
hole. However, modern marching
band rules require the flutes to be par-
allel to the ground with the end of the
flute closer to the player’s body. This
placement works against producing a
professional sound on the flute; so
many flute teachers prefer students
play piccolo in marching band.

Getting Started

Many band directors select one
flutist to play piccolo for the entire
year. It is better to assign a different
flutist to play piccolo on each piece.
Since the piccolo is about half the size
of the flute, and the embouchure hole
is significantly smaller, the piccolo is
placed higher on the lip than when
playing flute, and the aperture (hole in
lips) is made smaller. If a student plays
only piccolo for a school year, he will
lose his flute sound because he will
play flute with a piccolo embouchure.
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